Dennis Dutton: A Darwinian Theory of Beauty

Defining beauty is an extremely complicated subject because _________________________________

 __________________________________________ eg. From a baby's face, to a painting, to Fred Astaire's dancing.

Because this list includes human beings, natural landforms, works of art and skilled human actions. An account that explains the presence of beauty in everything is not easy.

The person who offers the most powerful theory of beauty that we have is ______________________ .

It can be argued that beauty is not “in the eye of the beholder” or culturally-based because there are 

many universal, cross-cultural _________________________________________________________ .

We need to ________________________________________our present artistic tastes and preferences and explain how they came to be engraved in our minds.

Our experience of beauty, with its emotional intensity and pleasure, belongs to our ________________

 _________________________________________________.

Evolution operates through 
(a) ____________________________________





(b) ____________________________________

We can say that the experience of beauty is one of the ways that evolution has of arousing and sustaining interest or fascination, even obsession, in order to encourage us toward making the most adaptive decisions for survival and reproduction.

So evolution's trick is to make things beautiful, to have them exert a kind of magnetism to give you the 

pleasure of ________________________________________________________________________ .

People in very different cultures all over the world tend to like a particular kind of landscape, a

landscape similar to the ________________________________________________where we evolved.

Like natural beauty, artistic beauty is universal. Around 1.4 million years ago when Homo erectus started shaping single, thin stone blades, sometimes rounded ovals, but often in, what are to our eyes, an arresting, symmetrical pointed leaf or teardrop form. These are Aucheulian ____________________

We know that they were not being used to slaughter animals because of 

(a) their sheer numbers

(b) ______________________________

(c) ______________________________

These axes were literally the earliest known works of art, practical tools transformed into captivating aesthetic objects, contemplated both for their elegant shape and their virtuoso craftsmanship. Hand axes mark an evolutionary advance in human history.

Competently made hand axes indicated desirable personal qualities  

(a) ________________________________

(b) fine motor control, 

(c) ________________________________

(d) conscientiousness

(e) ________________________________

The hand axe tradition is the longest artistic tradition in human and proto-human history. By the end of the hand axe epic, Homo sapiens -- as they were then called, finally -- were doubtless finding new ways to amuse and amaze each other by, who knows, telling jokes, storytelling, dancing, or hairstyling.

One fundamental trait of the ancestral personality persists in our aesthetic cravings: _______________

___________________________________________________________________________________

We find beauty in something done well.

